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Follow-up discussion

What was covered last week? 



Ars nova

Fauvel cogita transcription

from: Roman de Fauvel



Ars nova

https://open.spotify.com/track/1iCt1dK0XYpIb
VZBTMjQ1M?si=8a998bb5817a4765



Ars antiqua



Ars antiqua



Ars antiqua



Maximae are two perfect longas 

semibrevis chains are read as groups of two by 

default

Ars antiqua



Ars antiqua



Long and Brevis can be of different lengths, 

depending on where they are placed: 

imperfection and alteration

Longior longa = 3 times

Longa recta = 2 times

Brevis (normal) = 1 time

Brevis altera = 2 times

Ars antiqua



Franko of Cologne 

A series of Simplex:

Longa before Longa is perfect (3 times)

In a sequence Longa-Brevis, the Brevis imperfects 

the Longa and a Longa recta results

If there are two Breves between Longas, the 

second Brevis is altered

Ars antiqua









Ligatures



Garlandia Notation

Based on modal notation

Standard ligature forms are read like the first 

mode: L B 

Ars antiqua









Frankonian mensural notation,

like Garlandia, starts from the first mode and 

defines deviations from the normal ligature form

Ars antiqua



Ars antiqua









Uri von Smila



Franko of Cologne:

all notes in the middle are breves

Ars antiqua



Franko of Cologne:

A stroke at the beginning of the ligature upwards 

makes the first two semibreves

Ars antiqua



Franko from Cologne:

Maximae are very broad notes

Ars antiqua



Franko von Köln: 

Breaks

Ars antiqua



Ars nova

Sound sample: 

Roman de Fauvel

Providence la senee



Described by Philippe de Vitry and Johannes de Muris

Minima is now used (also Semiminima occurs)

Two-temporal equal to three-temporal

Ars nova Notation



Ars nova Notation

Ligatures are written in Franconian Notation

Colouring: Indicates imperfect in perfect mode 
and vice versa



Ars nova Notation









Ars nova Notation

Reading of semibreves:

Semibreves non signatae

Semibreves signatae



Ars nova Notation



Ars nova Notation



Ars nova Notation



Ars nova Notation



Ars nova Notation



Ars nova Notation



Ars nova Notation



Ars nova Notation



Repetitorium

Ay amour aus: Roman de Fauvel

https://open.spotify.com/track/3mUOGF6v8p83VNEFD4jwx1?si=a9b25866f7e842d6



Modus und Solmisation

Modes

Dorian

Phyrgian

Lydian

Mixolydian

authentic or plagal

which notes are important is what counts, not ambitus

mode as colour, can change during the piece (colour fields), Musica enchiriadis (9th 

century) already mentions Dorian-Phrygian-Lydian-Mixolydian



Modus und Solmisation











Hexachord

• Origin of the name: hex = six and chordè = strings:  six 

strings

• Structure: 2 whole tones, half tone, 2 whole tones

• Lowest note in the system: gammut

• Notes are labelled with tone letters (clavis, littera) and 

syllables (voces, syllabae). 

• Tone letters indicate the pitch of the tone, while syllables 

indicate its quality (order within the hexachord)

• first described by Guido of Arezzo, but not invented by him



Hexachord

Division into pitch ranges:

note graves from Γ to G (today G to g)

note acute from a to g (today a to g‘)

note superacute from aa to bia to ee (today a’ to e")

Hexachords occur on the following pitches: 

c (naturale)

f (molle) with b quadratum

g (durum) with rotundum

= musica recta

Deviations from the notes occurring in it lead to musica ficta

‘fa sopra la’ only occurs in 16th century music, but in earlier music when descending rather b 

and when ascending then h







Hexachord



Hexachord

• duras (hard): mi, la

• naturales (natural): re, sol 

• molles (soft): ut, fa 



Mutation



Mutation

The ideal place to make the mutation is between

naturale – durum

naturale – molle

rather than between durum – molle

(chromatic modulation)



Mutation

upwards to the re of the next hexachord, rather not 

already at ut

downwards as fast as possible, also on the la

Glarean 1516: syllables hard with hard and soft with soft 

are best for mutation



Mutation



Mutation



Mutation



Mutation



Mutation



Mutation



Mutation



Mutation



Mutation



Mutation

• For jumps: if possible, mutation with the same 
syllables re – re, or sol – sol etc. 



Musical notation

ornamental neumes

e.g. plica, quilisma

performance indications

Letter from Notker to Lantpert explaining the signs:

higher: o/l/s (l comes from levare, to raise)

same: e/simul

lower: i/a (i usually without dot) comes from iusum; use: lower than you think

fast: c (celeriter)

slow: t (tenere)

sweet/rit.: x (expectare)







Practical examples

Graduale Romanum Vaticana s. 40



Graduale Romanum Vaticana s. 41



Graduale Romanum Vaticana s. 20



Graduale Romanum Vaticana s. 24



Graduale Romanum Vaticana s. 57



Graduale Romanum Vaticana s. 102



Graduale Romanum Vaticana s. 126



Graduale Romanum Vaticana s. 126



Repetitorium Musica figurata



Graduale Romanum Vaticana s. 17



Graduale Romanum Vaticana s. 19



Graduale Romanum Vaticana s. 21



Graduale Romanum Vaticana s. 36



Graduale Romanum Vaticana s. 52



Practical examples



Practical examples
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